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Excerrts FROM “THE OVERLOOKED CrTY

...Pittsburgh is a city waiting to be discovered and
explored. Is it a “great” city? No, not yet. I would
say it has the makings of a great city. But whether
it is a great city in the making depends, not on the
past, but on the future, on us, and on Pittsburgh’s
future citizens.

Great cities are accretions, added to and
modified over centuries, worked and reworked
by generation after generation of citizens, until
they become a precise and intricate physical
and cultural language, as capable of profundity,
beauty, and sensitivity of utterance as any music
or poetry. A great city is, in fact, the art-work of
its people.

Demolitions still go on today of course, but
we are all much more sensitive to the issues now.
We are beginning to understand what European
and Asian cities have known for centuries—that



Three rivers frame “a narrow triangular spit of land on to which
the skyscraper core of the city is crammed like a fairy tale of

vertical steel, aluminum, and glass,” writes David Lewis.

old buildings are much more than just obsolete
structures in the physical sense. They are the
custodians of our cultural continuity as a city
and as a community.

...We are beginning to see that cities are, in
an important sense, living and evolving organisms.
Their past is the foundation of their future. There
is no starting all over again from scratch.

Pittsburgh truly is a city composed of villages.
The Golden Triangle, in spite of the size of its new
buildings, is the scale of a village. Every part of it
is within walking distance. And it has churches,

a park, squares, and riverbanks....

—David Lewis, urban designer

“The Overlooked City,” from the Carnegie Magazine
Map of Pittsburgh, 1975



Our HisToRy: IN BRIEF

Strategically located at the Forks of the Ohio,
Pittsburgh was founded by the British in 1758.
The wilderness outpost became the “Gateway to
the West,” then the “Workshop of the World,”
and finally the city we know today of 55 square
miles populated by about 317,000 people. Over
2.4 million people live in the Greater Pittsburgh
region, an area including Allegheny, Armstrong,
Beaver, Butler, Fayette, Washington, and
Westmoreland Counties.

Throughout its history Pittsburgh has been
known for its great natural beauty, resources, and
industry. The hills—rich in coal, shale, sandstone,
and limestone—were formed over 300 million
years ago. Some 12,000 years ago glacial action
shoved the Allegheny, Monongahela, and Ohio
Rivers into their present courses. People have
inhabited this region for thousands of years, but it
is only in the last two centuries that the face of the
landscape has significantly changed. Now bridges
span the rivers and valleys, tunnels pierce the hills,
and towers of downtown stand taller than the
hills. With changes in level of 400 feet and more,
Pittsburgh is a city in three dimensions.

Although Pittsburgh was founded in the
18th century, very little from that time remains,
aside from the street plan of 1784. The Blockhouse
of 1764 stands in Point State Park, and there
are a few foundations of Fort Pitt nearby.

Of the 19th century prior to the Great Fire
of 1845, there is only one building left for certain:
the Greek Revival Burke’s Building of 1836, on
Fourth Avenue. A few simple buildings erected
after the Fire remain in the 100 block of Market
Street and in other places. Three tiny old houses
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Buildings from 1850 and after on Fort Pitt Boulevard give a
human scale to the city.

of c. 1850 still cluster at Strawberry and Montour
Ways. On Fort Pitt Boulevard, a handsome block
of buildings from 1850 and after survives; these
give a human scale to the city as it rises in centuries
beyond. Liberty Avenue has a large concentration
of Victorian commercial architecture, too, and
Penn Avenue is distinguished by a fine collection
of early 20th-century commercial buildings.
Among the close-built streets are special places
such as Market Square, the “Diamond” of 1784
that was the city’s original public square, and
Mellon Square and PPG Place.

The Golden Triangle—so named by the
Saturday Evening Post in 1914—once had a boat-
yard, foundries, and an assortment of rail lines
and train stations. But zoning in 1923, the urban
renewal “Renaissance” that began in 1950, and
more than two centuries of continuous growth
and change have transformed the area into a
compact neighborhood (Pittsburgh’s 89th) of



businesses, government agencies, cultural and
academic institutions, shops, restaurants, public
spaces, and residences once again.

Pittsburgh’s spectacular landscape contains
architectural treasures—what has been called the
finest Northern Greek Revival interior in the
country; Gothic Revival “cottages” comprising
one of the first American suburbs; Henry Hobson
Richardson’s Allegheny County Courthouse and
Jail, and Emmanuel Church; American Renaissance
palaces of culture or commerce by George B. Post,
D. H. Burnham, and Grosvenor Atterbury;
Modern American Gothic churches by Ralph
Adams Cram and Bertram Goodhue; a community
of Craftsman homes adapted from early 20th-
century California houses; Joseph Urban’s sole
surviving Art Deco ballroom; the finest residence
designed by Walter Gropius and Marcel Breuer—
plus buildings by Ludwig Mies van der Rohe,
Skidmore, Owings & Merrill, William Lescaze,
Philip Johnson, Kohn Pedersen Fox, Richard
Meier, Robert Venturi, and others. In addition,
the work of important architects who designed
extensively in the Pittsburgh area—Longfellow,
Alden & Harlow, Henry Hornbostel, Frederick G.
Scheibler, Jr., Benno Janssen, and Taliesin Fellows
Cornelia and Peter Berndtson—have now been
explored in major books.

“Pittsburgh grew with a rapidity and a grandeur
unmatched by any cities in the old world,” writes
urban designer David Lewis—and the work of
building and rebuilding goes on.



...IN POSTINDUSTRIAL
PITTSBURGH, smoke did not

get in our eyes, but an abundance of
stunning architecture did. The density
of fine buildings—many by celebrated
designers, many not—could be tops in
the nation. (H. H. Richardson’s
Allegheny County Courthouse and Jail
struck me as the most sublime of the
lot.) Plus, the city’s hills let one view
them from all sorts of angles and
distances. To gaze at downtown’s
skyline from atop the Duquesne

Incline...was to feel very lucky indeed.

—Arnold Berke, Executive Editor
“Preservation” (January/February 2007)



Tour Route

With this guide book in hand, you can walk the
route in whatever way is most convenient for you.
If you want to follow the tour as it was conceived:

1.
2.
3.

Begin at Point State Park.
Follow Liberty Avenue to Stanwix Street.

Enter the Gateway Center Station and ride
the “T” to Steel Plaza (it’s free in downtown
Pittsburgh).

. Explore Grant Street and take Seventh Avenue

to William Penn Place and Mellon Square.

. Walk through Mellon Square to Sixth Avenue

and continue on Sixth to Wood Street.

. Follow Wood Street to Forbes Avenue,

Market Square, and PPG Place.

. Return to Stanwix Street, Liberty Avenue,

and Point State Park.

The route is marked on the map inserted in the
centerspread.



BuiLpiNGgs AND PLACES

1. DPoint State Park

Ralph E. Griswold, landscape architect, and

Charles Morse Stotz, architect, 1945-74
Here, on the smoldering ruins of the abandoned
French Fort Duquesne, British General John
Forbes named Pittsburgh on November 25, 1758
in honor of William Pitt the Elder, who was then
Great Britain’s Secretary of State and later its
Prime Minister. George Washington was the
commander of the Virginia Regiment with the
successful Forbes campaign. He had, in fact,
explored this land at the forks of the Ohio five
years earlier, in 1753, and had recommended then
that the British build a fort here. When Fort Pitt
was completed in 1761, it was the largest, most
elaborate fort in America. Unable to maintain
their western forts, the British sold Fort Pitt
in 1772. Eventually, almost all the fort was
dismantled as the frontier town grew in its place.

In the 1950s, acres of railroad yards and

buildings were cleared during Pittsburgh’s
“Renaissance.” The “Forks of the Ohio” was
designated a National Historic Landmark in 1960
and the 36-acre Point State Park, straddled by
an interstate highway, was completed in 1974.
Here, you can visit the Fort Pitt Museum in a
reconstructed bastion and the original “Blockhouse,”
a redoubt of 1764 owned and operated since
1894 by the Daughters of the American
Revolution. You can also walk along the outline
of Fort Duquesne and, during most months of
the year, see the magnificent fountain that draws
its water from an “aquifer” about 50 to 60 feet
beneath the three rivers.



2. One, Two, Three Gateway Center

Eggers & Higgins (New York), architects,

with Irwin Clavan, 1950-53; Clarke +

Rapuano (New York), landscape architects
Built with a major post-war investment of the
Equitable Life Assurance Society, Gateway Center
One, Two, and Three were the first buildings of
Pittsburgh’s “Renaissance.” The urban renewal
project was among the first in the country.
Blocks of industrial and warehouse buildings
were demolished and replaced with three gleaming
cruciform office towers, clad in chrome-alloyed
steel and set on a landscaped pedestrian plaza with
underground parking. The repetitive cruciform
towers were inspired by Le Corbusier’s unrealized
scheme of 1922 for rebuilding the city of Paris.

The result, according to some critics, was not

distinguished; as early as 1961, authors John
Burchard and Albert Bush-Brown cited Gateway
Center as an example of the “failure” of architects
(and their clients) in the 1950s to create livable
and attractive urban spaces. Roberta Brandes
Gratz confirmed this opinion forty years later in
The Living City: How America’s Cities Are Being
Revitalized. Patricia Lowry, architecture critic of
the Pittsburgh Post-Gazette, summed up the
impact of Gateway Center succinctly: “Ninety
buildings came down to realize the towers-in-a-
park dream of Gateway Center, which, along with
smoke and flood control, gave the city’s image a
big boost. But without first-floor retail, the plan
ultimately contributed to downtown’s decline as
a shopping center.”

3. Gateway Center Station
TAP/NIRA Consulting Engineers, 1985

Three subway stations opened in downtown
Pittsburgh in July 1985: Steel Plaza, Wood Street,
and Gateway Center. Since then, the First Avenue
Station has been added. The Gateway “T” Station
was built on the site of Theodore C. Link’s
Wabash Railroad Terminal (1904-55).
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On the platform level, notice the ceramic-tile
mural, “Pittsburgh Recollections,” created in
1984 by African-American artist Romare Bearden
(1911-88). Born in Charlotte, North Carolina,
and raised in Harlem, Bearden came to Pittsburgh
on occasion to visit his grandmother. He gradu-
ated from Peabody High School, a Pittsburgh high
school, in 1929. He became one of the most
important American artists of the 20th century.
Bearden is pictured at the far right of the mural,
holding a paint brush, and a Native American is
pictured at the far left. Bearden contrasts the
founding and early settlement of Pittsburgh with
the city of 1984, when steel-making dominated
the economy.

The classical music played in the downtown
subway stations (and at Pittsburgh International
Airport) is provided by WQED-FM and is record-
ings of performances in Pittsburgh by Pittsburgh
musicians.

4. Allegheny County Courthouse & Jail
Henry Hobson Richardson (Brookline, MA),
architect, 1884-88; alterations

The Allegheny County Courthouse and former

Jail are the most important of Pittsburgh’s great

buildings. H. H. Richardson’s design introduced

Pittsburgh to a more lucid, compositionally unified

architecture than it had known for decades.

Richardson adapted 11th-century medieval

Romanesque forms to express permanence and

dignity, and to suggest, in the words of architectural

historian James E O’Gorman, “solid, time-honored
values; ... a reassuring sense of the past as present.”

Richardson was the first American architect of

international significance, and when he died on

April 27, 1886 at the age of 47, many of his finest

buildings were nearing completion throughout the

East and the Midwest: in the Boston area, Buffalo,

Chicago, Cincinnati, Detroit, St. Louis, Washington,

D.C., and Pittsburgh. On his deathbed, Richardson

is reported to have said of the Allegheny County
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Courthouse and Jail: “If they honor me for the
pigmy things I have already done, what will they
say when they see Pittsburgh finished.” O’Gorman
calls the Allegheny County Courthouse and Jail
“without doubt his most impressive surviving
monument.”

Between 1911 and 1913 Grant, Ross, and
nearby streets were lowered for the last time to
improve access for public safety and transit
vehicles. (Although it is hard to realize today,
the western end of Grant’s Hill, “The Hump,”
penetrated the Golden Triangle between Forbes
and Sixth Avenues. In 1836 and again in 1844
and 1847 efforts were made to level the Hump.)
After the final lowering of Grant Street an exterior
staircase set over three new ground-floor entrances
to the Courthouse was erected. In 1926, however,
Grant Street was widened and the exterior stairway
was removed. Today Richardson’s original
Courthouse entrances have become arched
windows, 15 feet above street level, and people
enter the Courthouse through the basement.

At times both the Courthouse and Jail have
been threatened, but their most visible features
have always been ardently defended. When the
Jail was closed in 1995 due to overcrowding,
IKM Architects sensitively converted the building
into the Family Division of the Allegheny County
Court of Common Pleas. It reopened in 2001.
Restoration continues at the Allegheny County
Courthouse through the leadership of the Allegheny
County Historic Properties Committee, chaired by
the Pittsburgh History & Landmarks Foundation.

Walk up to the first floor of the Courthouse to
see the grand staircase and the 1930s murals by
Vincent Nesbert, and walk into the courtyard to
see the fountain and an informational plaque.

The Allegheny County Courthouse and Jail is a
National Historic Landmark.
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5. City-County Building
Edward B. Lee, and Palmer, Hornbostel &
Jones, associated architects, 1915-17
Henry Hornbostel (1867-1961), who had come
from New York City to Pittsburgh in 1904 to
design the Carnegie Technical Schools (now
Carnegie Mellon University), was the master
behind this visionary design. The style feels
Classical—vaulted, columned, measured—though
the detailing is very largely original. The Grant
Street entrance portico has Guastavino-tile
vaulting in a fish-scale pattern.

The ground-floor corridor is one of Pittsburgh’s
great interior spaces. The 43-foot-tall by 150-
foot-long passage is lined with bronze-encased
columns. Elevator doors show figures holding the
three Allegheny County Courthouses and the three
Pittsburgh City Halls. The windows at the corridor
ends have double thicknesses of glass, with the
floor plates between them, so that people passing
from side to side seem to be striding on air.

6. Grant Building
Henry Hornbostel, architect; Eric Fisher Wood,
associated architect, 1927-30
At 460 feet and 40 floors, the Grant Building
was briefly the tallest in Pittsburgh and state-of-
the-art for its time. Modernization struck, some-
time in the 1960s and again later, and the original
entrance lamps, window sash, and pinnacles
are gone. But the 23-foot-beacon, the largest in
the world when installed, continues to flash
“Pittsburgh” in Morse code. It is made with
32 pyrex tubes and has 416 lineal feet of red neon.
All the components were made in Pittsburgh.

7. Frick Building

D. H. Burnham & Co. (Chicago), architects,
1901-02

Henry Clay Frick (1849-1919)—Pittsburgh’s
“Coke King,” Chairman of Carnegie Steel, and
philanthropist—made a number of major real-
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estate investments that resulted in construction of
a close-set group of buildings in the Grant Street
area: the Frick Building, Frick Annex (now the
Allegheny Building), Union Arcade, and the first
part of the William Penn Hotel.

In the Frick Building, the earliest of these, he
created a personal monument and the location of
his own office. The tall new building put an end
to the 14-year dominance of the Pittsburgh skyline
by the Courthouse directly across the street.
Look inside for the bronze lions by Alexander
Phimister Proctor (1902); Fortune, an opalescent
glass window of 1902 by John La Farge, who
invented the process; and a marble bust (1923)
of Frick by Malvina Hoffman. The Frick Building
is one of 17 designed for Pittsburgh by Daniel H.
Burnham (1846-1912): six buildings are still
standing.

Once outside, look up at the Fifth Avenue
corner of the Frick Building to see a thin bronze
marker that reads: “Street grade prior to 1912.”
Between 1911 and 1913, the final cut was made
in Grant’s Hill—once about 60 feet high—and
about 15 feet of earth was scraped away to
create a more level street plan. As a result,
facings of the Courthouse and the Frick Building
had to be extended downward, and their interior
plans adjusted.

8. Union Trust Building
Frederick Jobn Osterling, architect, 1915-17

At the time of publication, this building—one of
Pittsburgh’s most recognizable and admired—is
unoccupied, for the most part, and for sale.
Designed by Frederick J. Osterling (1865-1934)
who masterfully enlarged Richardson’s Jail in
1904-08, the Flemish Gothic building was
originally called the Union Arcade, with space
inside for 240 shops, facing two four-story open
arcade spaces, and about 700 offices. The office
floors were built with a strength remarkable
today, since tenants were apt to bring in massive
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iron safes and locate them as they pleased. Four
street entrances meet at a dramatic interior space,
ten stories high and topped by a dramatic stained
glass dome. Pierre A. Liesch, a Luxenbourgian
architect working in Osterling’s office, designed
the elaborate terra-cotta mansard roof. The two
chapel-like structures contain the elevator
machinery and office space.

9. Omni William Penn Hotel

Janssen & Abbott, architects, 1916;

Janssen & Cocken, architects, 1929;

Urban Room, Joseph Urban, 1929
This classic big-city hotel is distinguished by a
gracious first-floor lobby, an impressive ballroom,
and the Art Deco Urban Room on the 17th floor,
one of the last Art Deco interiors designed and
decorated by Joseph Urban (1872-1933)—an
exuberant room of gold-trimmed black marble
and Carrara glass decorated with exotic murals
—and the sole survivor of the hotel reception
rooms and supper clubs Urban designed between
1927 and 1933.

Deep light courts (easily noticed from Mellon
Square) allow the maximum number of guest rooms
to have natural ventilation and outdoor views.
During a $22 million renovation in 2004, many of
the building’s original elements were restored.

10. U.S. Steel Tower

Max Abramovitz for Harrison & Abramovitz

(New York), architects, 1967-71
Wallace K. Harrison (1895-1981) was an
architect well-known to the New York business
community and often employed by Nelson
Rockefeller. He was the principal architect for
the South Mall in Albany, NY and for the
United Nations and Lincoln Center buildings
in New York City. Harrison and his partner
Max Abramovitz (1908-2004) designed seven
corporate/educational buildings in Pittsburgh
between 1951 and 1974.

At 841 feet, U.S. Steel Tower was the tallest
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building between New York and Chicago until
1987, when One Liberty Place was completed in
Philadelphia (945 feet). U.S. Steel Tower can often
be seen from a distance overtopping Pittsburgh’s
hills. It has an exposed frame of Cor-Ten weathering
steel (a U.S. Steel patent). This rust-resistant steel
was originally developed for steel surfaces such as
hopper cars that could not be painted. The 18
supporting columns, rising the full 841 feet, are
filled with water and anti-freeze. In a fire, they
are expected to disperse heat and prevent the

steel frame from buckling. The design allowed

an acre of totally flexible space on every floor.
Approximately 9,000 people work in the 64-story
tower and there are 54 elevator cars and 11,000
windows. The triangular shape was structurally
innovative and plays off the shape of the Golden
Triangle.

11. First Lutheran Church
Andrew Peebles, architect, 188788

Andrew Peebles, architect, was a Scot who was
active in Pittsburgh between 1871 and 1896.

He was the only Pittsburgher invited to participate
in the competition for the Allegheny County
Courthouse and Jail, announced by the
Commissioners in 1883, but he was eventually
excluded for being behind with his plans.

First Lutheran Church was completed two
months after H. H. Richardson’s Courthouse.
The Courthouse tower and the 170-foot-spired
tower of Peebles’ picturesque sandstone Gothic
church dominated the immediate area. Grant
Street still had the air of a small-town Main Street,
but the fairly tall buildings made possible by the
elevator were already rising. Now the church is
overlooked on all sides.

Inside are several notable objects: an altarpiece
in the 15th-century Italian Renaissance style
with mosaics; windows by S. S. Marshall & Co.,
one of the earliest of Pittsburgh’s stained glass
studios; a Good Shepherd window of 1898 with
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over 500 square feet of Tiffany Favrile glass,
designed by Frederick Wilson for Tiffany Glass &
Decorating Company; and a font in the form of a
kneeling angel with a basin, a copy of one at
Copenhagen by Bertel Thorvaldsen.

Walk a short bit down Strawberry Way to experience a
public art installation designed by artist Jeremy Boyle and
architect Gerard Damiani. You’ll bear an ever-changing,
computer-generated musical composition based loosely
on Vivaldi’s “The Four Seasons,” and see images illumi-
nated in light boxes designed by Laurel Beckman.

12. Koppers Building
Grabam, Anderson, Probst & White (Chicago),
architects, 1927-29
The successor firm to D. H. Burnham & Co. of
Chicago designed a suave Art Deco headquarters
for a progressive industrial firm (manufacturers
of coke and coke-producing equipment). The lime-
stone facing of the building, like the tall lobby
spaces inside with their colored marbles and orna-
mented bronzework, suggests a cool urbanity
remote from industrial toil. The crowning chateau
roof, being made of copper, can be taken as a pun,
while the downstairs mailbox is a doll’s house
version of the whole building, roof included.

Art Deco, also known as Art Moderne, could
adapt almost anything—traditional architectural
styles such as Classical or Gothic, natural floral
or water forms, and technological innovations
like the automobile and the airplane—into
characteristic exaggerated, elongated, geometrized,
or streamlined patterns. The Koppers Building
ornamentation is taken from nature: leaf and ferns
are elegantly stylized.

13. Gulf Tower

Trowbridge & Livingston (New York), architects;
E. P. Mellon, associate architect, 1930-32

This 44-story tower, originally constructed for the
Gulf Oil Corporation, was the tallest in Pittsburgh
until 1970. The architects went down 90 feet to
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find a proper footing for their great tower, then
raised it in a sober Modernistic manner that
began and ended with allusions to Classical
architecture: a colossal doorway with a 50-ton
granite entablature on Seventh Avenue and a
limestone stepped-back pyramidal top that recalled
the Mausoleum at Halicarnassus. The lantern on
top became a local weather beacon in 1957, pro-
viding weather forecasts through coded light signals.

Samuel Trowbridge (1862-1925) graduated
from Columbia University’s School of Architecture
in 1886, attended the Ecole des Beaux Arts in
Paris, and later apprenticed in the firm of George B.
Post in New York. He established his partnership
¢. 1901 with Goodhue Livingston (1865-1931),
who also attended Columbia and worked for Post.

Trowbridge & Livingston also designed
Pittsburgh’s Federal Courthouse and Post Office
(1932-34) directly across Grant Street.

14. Bell Adantic Building

Frederick |. Osterling, architect, 1890;

Alden & Harlow, architects for addition, 1905;

James T. Windrim (Philadelphia), architect

for additions, 1915, 1923, 1931
There are two distinct parts to this building:
Osterling’s red-brick Romanesque, and Alden &
Harlow and Windrim’s multi-phase annex.
Of the whole complex, what appears to be the
last part is the best. A one-story covered walk on
Strawberry Way, with shallow vaults in green and
cream Guastavino tile and limestone piers, is not
only an elegant space in itself but frames the view
across the narrow street of three tiny houses
c. 1850—a fragment of old Pittsburgh.

15. Allegheny HYP Club

After 1889; Edward B. Lee, architect

for remodeling, 1930
1890-period workers’ houses were remodeled to
provide a gracious courtyard and cozy interiors
for what was originally the Harvard-Yale-
Princeton Club. The club membership is now

18



open to graduates from any college or university.
The rose window of the Smithfield United Church
(from the former church of 1875) makes an
impressive backdrop ornament to this picturesque,
retiring little scene in the middle of the city.

16. Smithfield United Church
Henry Hornbostel, architect, 1925-26

Here, Hornbostel was designing a new church

for a German Evangelical Protestant congregation
of long existence, one of the recipients of land
from the Penn family in 1787. He finished off an
eclectic Gothic composition with an openwork
spire that represents a very early architectural use
of aluminum. The 80-foot spire was designed to
be wholly of this material, but City officials did
not trust the new metal and required that the
frame be of steel though the panels are indeed of
aluminum. A decorative banding at the base of the
spire and an ornate cresting on the ridge of the
main roof also were of aluminum.

17. Regional Enterprise Tower

Harrison & Abramovitz (New York),

architects, 1951-53
Originally constructed for Alcoa, the corporate
headquarters building was intended to show off
as many applications of aluminum as possible.
Here, aluminum siding made its debut in high-
style construction. The aluminum panels and
windows were hung on the outside and attached
to a steel frame. The windows are sealed with
inflatable gaskets with rounded corners so they
can swing completely around and be washed
from the inside. The building windows take on the
look of television screens, playing off America’s
fascination in the 1950s with the invention.

In 1998, Alcoa constructed a new building on
the North Shore along the Allegheny River and
donated this building to serve as the headquarters
for non-profit organizations concerned with the
economic development of the Pittsburgh region.
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A new entrance was cut into the corner at Sixth
Avenue and William Penn Place.

18. Mellon Square

James A. Mitchell for Mitchell & Ritchey,

architects; Simonds & Simonds, landscape

architects, 1953-55
In order to keep Alcoa in Pittsburgh, the Mellon
family donated a block of downtown real estate in
1949 to create this public plaza with a six-story
parking garage beneath. Named for Richard Beatty
Mellon and Andrew W. Mellon, and funded by the
Andrew W. Mellon Educational and Charitable
Trust, Richard King Mellon Foundation, and
Sarah Mellon Scaife Foundation, the project was
initiated in 1949 and completed October 18,
1955. Greater Pittsburgh noted: “On a Labor Day
week-end at his home, James Mitchell drew up the
basic concept of a park and underground garage.
His sketch, which incidentally visualized the two
new skyscrapers not yet planned, won approval of
[R. K.] Mellon.” Slightly more than an acre, the
surface park is an oasis of fountains, terrazzo walks,
granite benches, and many varieties of plants.

The parklet is a fine architecture-viewing
platform. Look toward Smithfield Street (from
Sixth Avenue to Oliver) to see: the cream-colored
terra cotta Heinz 57 Center, originally a depart-
ment store (Starrett & Van Vleck, 1914); the
stone and terra cotta Henry W. Oliver Building
(D. H. Burnham & Co., 1910) that terminates in
a pilastered arcade; the Park Building (George B.
Post, 1896) with crouching figures of Atlas beneath
its cornice; the former Mellon Bank building
(Trowbridge & Livingston with E. P. Mellon,
1924) whose magnificent interior was destroyed
in 1999 for the short-lived Lord & Taylor’s
department store, closed in 2004; and Three
Mellon Bank Center (Harrison & Abramovitz,
1951), a sleek skyscraper of limestone ribbon piers
inset with chevron-patterned aluminum panels.
This was U.S. Steel’s first headquarters building.
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Look toward William Penn Place to see the
Union Trust Building, Omni William Penn Hotel,
U.S. Steel Tower, and Regional Enterprise Tower.

19. Trinity Cathedral
Gordon W. Lloyd (Detroit), architect,
1870-71; Carpenter & Crocker, architects for
parish house, c. 1907
Despite a fire in 1967 and some rearrangement
for liturgical reasons, the interior retains much of
its Mid-Victorian character. The ceiling is a ribbed
wagon roof, a pointed arch in form, painted pale
blue. Trinity includes the earliest documented
stained glass memorial windows in Pittsburgh—
by Harry E. Sharp Studio of New York City,
¢. 1871—and nave windows by Nicholas Parrendo
of Pittsburgh’s Hunt Stained Glass Studio, 1968.
The pulpit of 1922 is by Bertram Goodhue.
Trinity’s burial ground, now being restored,
contains some of the oldest graves in Pittsburgh.

20. First Presbyterian Church
Theophilus Parsons Chandler (Philadelphia),
architect, 1903-05
Like the adjoining Trinity Cathedral, this English
Gothic church—the congregation’s fourth—stands
on former property of the Penn family that was
donated in 1787 for religious purposes.

Inside, the walls are made of small, rock-faced
stones, so that light breaks over them in a rippling
texture. Arched trusses cased in heavily molded
woodwork run the length of the nave, and
enormous curved doors open effortlessly to reveal
a chapel-like space with three tiers of Sunday-
school rooms on each side of a great south window.

The stained glass is notable. The south window—
a genealogy of Christ—is by Clayton & Bell of
London. One window of 1905 in the nave is by
Charles R. Lamb of New York. The other 13 nave
windows by Frederick Wilson of Tiffany Studios
were an experiment that the Tiffany firm never
repeated. Slabs of rose-colored opalescent glass
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were painted with colored enamels in the 18th-
century manner. The most famous window—the
north window—is partly concealed by the organ.
It was designed in 1904 by William Willet
(1867-1921), who from 1897 to 1913 lived and
worked in Pittsburgh with his wife and business
partner Anne Lee. It is one of the most important
American windows of its time for its attempt to
revive medieval iconography.

21. Duquesne Club

Longfellow, Alden & Harlow, architects,
1887-89; Rutan & Russell, architects for
addition to main front, 1902; Janssen &
Cocken, architects for tower addition,

1930-31
Founded in 1873, the Duquesne Club is famous
as a wealthy, conservative institution, traditionally
the club of leading industrialists and businessmen.
The architects for the 1887 design were a new firm,
established in the previous year by MIT classmates
Alexander Wadsworth Longfellow (1854-1934),
Frank E. Alden (1859-1908), and Alfred B. Harlow
(1857-1927). (Longfellow and Alden had worked
under H. H. Richardson.) The firm originally had
offices in both Boston and Pittsburgh, but business
in both cities was so successful that the partners
parted amicably in 1896; Longfellow took over
the New England commissions, while Alden and
Harlow remained in Pittsburgh.

The Duquesne Club is Richardsonian
Romanesque with Classical elements, typical of
these architects. The building has a simple dignity
with gently textured brownstone walls and a
balustrade emphasizing the roofline. The bay
windows allow observation of the passing world
from an elevated and rather private vantage point,
which must have struck the clubmen as entirely
right; their presence suggests clubhouses in both
Boston and London’s West End.
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22. Granite Building

Bickel & Brennan, architects, 1889-90;

remodelings c. 1930, late 1980s, 2006
Former New York Times Style editor Holly
Brubach (a Pittsburgh native) is converting the
Richardsonian Romanesque Granite Building
into six luxury condominiums—and keeping
two floors for herself. Each floor will have about
3,000 square feet, and storage space will be
provided in the basement.

Originally constructed for the German National
Bank, founded in 1860, the eight-story building
was intended primarily for the German commu-
nity. Presumably a customer could transact
business in German. The architects were Charles
Bickel (1852-1921) and John P. Brennen (1857-
1925), who designed many of Pittsburgh’s fire and
police stations. The firm dissolved around 1891;
Brennen became city architect, and Bickel, who
designed the 1898 building for Kaufmann’s
Department Store, maintained a successful
practice until his death.

23. Wood Street Station and Galleries
Edward Stotz, architect, 1927; renovated by
IKM, Inc., architects, c. 1992

Originally the Monongahela Bank, this triangular

building on a triangular lot now houses one of

downtown Pittsburgh’s four “T” stations and the

Wood Street Galleries on the upper floors. In the

Wood Street Station, sculptures include “Thirteen

Geometric Figures,” by Sol LeWitt; “Ornamental

Frames,” by Albert Paley; and “168 Light Bulbs,”

by Jim Campbell.

Edward Stotz (1868-1949) apprenticed with
Frederick J. Osterling, among others, and toured
and sketched in Europe before establishing his
own firm that continues today as MacLachlan,
Cornelius & Filoni. He designed 903 structures
in a 47-year career, including Church of the
Epiphany (1902), the Oakmont Clubhouse
(1904), and Schenley High School (1915-16).
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24. Midtown Towers
Thomas Hannah, architect, 1907

This cream-colored terra-cotta tower of apart-
ments, capped by a distinctive red dome, originally
housed the offices of Colonel Thomas J. Keenan,
publisher of the Penny Press. A man with an eye
for publicity, Keenan erected a skyscraper deco-
rated with portraits of 10 “worthies” associated
with Pennsylvania or the Pittsburgh of his time.
The fancy dome of fireproof poured-in-place
concrete was capped with the figure of an eagle in
flight, and flags flew from the four smaller domes.

25. Pittsburgh Cultural District

The officially designated Pittsburgh Cultural
District is an area about a half-mile long,
occupying land parallel to the Allegheny River.

It was laid out in a grid of blocks in 1784
by the surveyors George Woods and Thomas
Vickroy, who were working for the Penn family
in Philadelphia. By 1900, the area was widely
varied in content and fully built up. Commercial
buildings large and small, theaters, hotels, office
buildings, and some heavy industry were mixed
together in that time before zoning. The ongoing
century saw construction continuing until the
Depression, then a half-century of deterioration.

A reversal of circumstances began in 1971
with the restoration and opening of Heinz Hall
(a movie palace designed in 1925-26 by Chicago
architects Rapp & Rapp and renovated in 1970-71
by Stotz, Hess, MacLachlan & Fosner) for the
Pittsburgh Symphony, and continued with the
establishment of the Pittsburgh Cultural Trust
in 1984.

Since then, the Trust has transformed a blighted
section of the city into a world-class arts and
entertainment district visited by over one million
people each year. Designated a National Register
District and City Historic District, the Penn-
Liberty area includes, in addition to Heinz Hall,
the Benedum Center for the Performing Arts,
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Byham Theater, and Harris Theater—all in
beautifully restored buildings—as well as the
O’Reilly Theater and Theater Square, designed

in 1999 and 2003, respectively, by architect
Michael Graves (Princeton, NJ). Neighboring
Agnes R. Katz Plaza (1999) contains a fountain
and benches designed by sculptor Louise
Bourgeois and landscaping by Daniel Urban Kiley.

26. 300 Sixth Avenue
D. H. Burnham & Co. (Chicago), architects,
1902-04

McCreery & Company Department Store,
established in 1850 in New York by Joseph
McCreery, was the first tenant of the building
commissioned by Pittsburgh industrialist Henry
W. Oliver and designed by the distinguished
Chicago architect Daniel H. Burnham in 1902.
McCreery & Company was the authorized
Western Pennsylvania agent for Gustav Stickley’s
Craftsman Workshop furniture, lighting fixtures,
textiles, and accessories. Stickley was the leading
proponent of American Arts and Crafts design,
advertised throughout the country in his maga-
zine, The Craftsmen. Shoppers could purchase
Stickley products displayed in a special depart-
ment, the “Craftsmen Room,” and the dining
rooms were furnished with his products. McCreery
& Company went out of business in 1938.

Today the building—its fagade drastically and
ineptly altered—houses offices. A mural of 1939
of carved and colored glass depicts a “puddler”
stirring cast iron in a hot furnace as it changes
into steel.

27. Ariba (One Oliver Plaza)
William Lescaze & Associates (New York),
architects, 1968
The Swiss-born architect’s most famous building
is the Philadelphia Savings Fund Society Bank
(Howe & Lescaze, 1929-32). Here, Lescaze
(1896-1969) designed a plain 39-story shaft,
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offering identical conditions on every floor to
facilitate leasing. In a letter of June 14, 1968 to
Arthur Ziegler, president of the Pittsburgh History
& Landmarks Foundation, Lescaze wrote: “I was
fortunate in having Oliver Tyrone [Corporation]
agree with my suggestion of engaging the French
painter Pierre Soulage [sic] to work with me right
from the beginning of the concept of the whole
building. The mural in ceramic tile is a welcome
and powerful feature in the main lobby.”

The mural by Soulages (b. 1919) is in the north
lobby and is visible from Sixth Avenue, but the
view is restricted by the security desk. The ceramic
mural in the south lobby, Aerial Scape (1969-70),
is by Pittsburgh artist Virgil D. Cantini (b. 1920).

28. Two PNC Plaza
Skidmore, Owings, & Merrill (SOM)
New York Office, architects, 1973-76

The senior SOM designers of these elegant
Miesan towers, originally for Equibank, were
Myron Goldsmith and Natalie de Blois (b. 1921).
Ms. de Blois joined SOM’s New York office in
1944 and worked closely with Gordon Bunshaft
until 1965 when she transferred to SOM’s
Chicago office; she resigned in 1974, the only
woman to hitherto achieve Associate rank at SOM.

In 1973, senior partner Nathaniel Owings
wrote: “[The firm] included just one woman:
Natalie de Blois. Long, lean, quizzical, she seemed
fit to handle all comers. Handsome, her dark,
straight eyes invited no nonsense. Her mind and
hands worked marvels in design—and only she
and God would ever know just how many great
solutions, with the imprimatur of one of the male
heroes of SOM, owed much more to her than was
attributed by either SOM or the client.”
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29. One PNC Plaza
Welton Becket Associates (Los Angeles),
architects, 1967-71
The founder of the firm, Welton Becket (1902-69),
is best known for Los Angeles buildings such as
the Los Angeles Music Center and Capital
Records Tower Building. The Pittsburgh National
Bank Building, now One PNC Plaza, is 30 stories.
The first floor is a public banking space and the
upper floors have columnless interiors, allowing
for flexible office layouts. The exterior is granite.
The plaza sculpture, Up and Away, is by
Clement Meadmore, 1977.

30. 264 Fifth Avenue
George H. Schwan, architect, 1922

This reserved corner building has delicate,

Art Nouveau bud forms at the base of the
columns above the ground floor. Adorning the
upper-floor panels are “fasces,” a Roman
emblem of authority.

Efforts are under way to save the block of buildings
along Wood Street between Fifth and Forbes Avenues
since 13 historic buildings on the north side of Fifth
Avenue were demolished in 2006 to make way for PNC
Financial Services Group’s 23-story “green”™ skyscraper.

31. 445 Wood Street
C. 1860

A rare surviving wood frame fagade.

32. 433 Wood Street
C. 1925

Here is a restrained, almost severe, Neo-Classical
building with a limestone facade. Loft apartments
in buildings of just this type in Manhattan com-
mand over $2,000 per month in rent.

27



33. 429 Wood Street
George M. Rowland, architect, 1925

This elegant building was designed for the

John M. Roberts & Company, a family-operated
jewelry store in business for more than a century.
Alas, the street-level storefront and delicately
ornamented canopy have been refaced in
accordance with the corporate image of the
current tenant.

34. 239 Forbes Avenue
1923

This 126-foot-long facade of white terra cotta

is distinguished by seven gigantic Corinthian
columns. Notice the “D” above the second-floor
windows, the Classical panels of fruits and
vegetables, and the elegant urns in the window
pediments. Donahoe’s Market and Cafeteria was
a popular Pittsburgh grocer from 1923 to 1970.

35. 219 Forbes Avenue
H. E. Crosby, architect, 1930

Look up! This Art Deco building—note the
“frozen fountains” jetting upward and the stylized
ferns and flowers—was erected by H. E. Crosby,
corporate architect of the G. C. Murphy Company,
at a cost of $250,000. George C. Murphy founded
Murphy’s in McKeesport—12 miles southeast of
Pittsburgh—in 1906. By the 1930s, there were
170 stores in 11 states. Even during the Depression
40 new stores were built.

36. Market Square

Market Square, or the “Diamond,” was laid out
in 1784. Originally this central square was the
site of market stalls and the first Allegheny
County Courthouse; later a market house and
City Hall occupied the square; and finally came
the Diamond Market, occupying all four squares
and bridging Market Street. Since 1961, Market
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Square has remained open, a place for concerts,
rallies, and relaxation.

Notable buildings surrounding the square
include: the Original Oyster House, anchoring
the northeast corner of Market Square. Constructed
in 1870, the building is one of more than 500 in
Allegheny County to be distinguished by a
Historic Landmark plaque from the Pittsburgh
History & Landmarks Foundation. When the
Oyster House first opened, oysters sold for a
penny and beer was 10 cents a glass! Primanti
Brothers, to the southeast, anchors a handsome
block of vernacular buildings constructed soon
after Pittsburgh’s Great Fire of 1845. To the
southwest, one wing of PPG Place actually fronts
on Market Square. The black and silver of the
uniform upright elements looks like a Prussian
regiment formed up to impress the peasants.

Look northward to see Dominion Tower
(Kohn Pedersen Fox, NYC, 1984-87), a 32-story
skyscraper with an arched roof truss in the form
of a bridge.

37. PPG Place

John Burgee Architects with Philip Jobnson

(New York), 1979-84
PPG Place was completed two centuries after
Market Square was laid out. The 40-story
mirrored-glass Post Modern tower is surrounded
by five ancillary buildings capped by 231 pinnacles.
In the words of Philip Johnson (1906-2005):
“The tower idea came from the Cathedral of
Learning, the famous Gothic Tower of the
University of Pittsburgh. The idea of the series of
towers came from Richardson’s Allegheny County
Courthouse....it’s a village idea. A cathedral and
the low buildings around its base make a square.”
Johnson designed the obelisk to be the sole object
in the square.

Pittsburghers, though, felt the austere square

needed more. Thanks to a gift from the Hillman
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Foundation in 2001-02, a fountain enlivens the
square in the summer and an ice rink is installed
each winter.

38. Burke’s Building

John Chislett, architect, 1836;

renovated 1997, Landmarks Design Associates;

Robert ]. Kobet, AIA
In contrast to the mirrored surface of PPG Place
is the sandstone fagade of what was originally the
Burke’s Building—the oldest work of high-style
architecture in the city. John Chislett (1800-69),
English-born and trained, designed Pittsburgh’s
first office building in the Greek Revival style.
The building survived the Great Fire of 1845,
and in 1996-97 was among the first historic
buildings in Pittsburgh to be renovated according
to “green” energy-conservation principles. The
Western Pennsylvania Conservancy occupied the
building until the summer of 2007.

39. Fourth Avenue District

Once Pittsburgh’s “Wall Street”—complete with a
stock exchange and 108 chartered banks and trust
companies—Fourth Avenue is one of 18 National
Register Districts in the city. A view from PPG
Place shows five buildings of similar height,
showing different approaches to the compositional
problem posed by the skyscraper in the early 1900s.

¢ The Benedum-Trees Building (Thomas H. Scott,
1905) is a transitional tall building with heavy
detailing and two massive cornices at the top.
And yet white brick and white terra cotta,
readily cleaned and offering at least token
defiance to the soot, show a new attitude to
downtown architecture.

¢ In the Investment Building (John M. Donn,
1927), terra cotta has yielded to limestone; a
darker and more textured brown brick is in
fashion; and simplicity and lightness of form
and detailing are evident.

30



¢ The Arrott Building (Frederick J. Osterling,
1901-02) shows the common inability of the
turn-of-the-century architect to let any part
of a building go unadorned; note the balconies,
bands of white terra cotta and golden-orange
brick, and massive cornice and crowning
cheneau. Go inside to see the lobby with
ornamental bronze and heavily-veined marble
inlaid with Cosmati mosaic borders.

¢ The Bank Tower (Alden & Harlow, 1901-02)
is vehemently rusticated at its base, and then
rises in a heavily-ornamented deep red brick
and terra-cotta shaft.

® Across the street, in contrast to the Bank Tower,
is the Union National Bank (MacClure & Spahr,
1906), a simple design of gray granite with a
rounded corner entrance. Now called The
Carlyle, the building is being converted into
61 condominiums, ranging from $236,000 to
$1.2 million for the top-floor penthouse.

40. St. Mary of Mercy Church
William P. Hutchins, architect, 1936

The simplicity and strength of the design
maintains the dignity of the church, and its

vivid red complements the steely gray glass of
PPG Place. Here a challenging design problem—
that of a church in a downtown area—has been
successfully met. William P. Hutchins (1883-1941),
born in Wales and educated in Pittsburgh, was an
important Pittsburgh Roman Catholic designer of
churches, schools, and convents.

To the left of the church entrance, about five
feet up, is a plaque indicating the 46-foot
“All-time-high water mark” of the St. Patrick’s
Day Flood that crested on March 18, 1936.

The disaster spurred flood control development
on Pittsburgh’s three rivers.
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41. Four Gateway Center
Max Abramovitz for Harrison & Abramovitz
(New York), architects, with DRS Architects,
1960
This is the most elegant exterior of any of Max
Abramovitz’ Pittsburgh buildings. The structure
of the building—the stainless steel mullions—is
dramatically displayed on the outside of the
skyscraper and a continuous curtain wall of glass
hangs behind. The tall, windowless shaft contains
the service core of elevators, stairs, and restrooms.

We hope you enjoyed this walking tour and
welcome your comments: 412-471-5808,
ext. 527; marylu@pbhlf.org
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Looking toward Fineview on Pittsburgh’s North Side,
with the West End Bridge of 1931 arching over the
Obhio River. Photo by Jim Judkis

Explore the
Pittsburgh Region with us.

To purchase books on Pittsburgh’s history and
architecture, or for information on tours, contact:

Pittsburgh History & Landmarks Foundation
100 West Station Square Drive, Suite 450
Pittsburgh, PA 15219-1134

412-471-5808, ext. 527

marylu@philf.org

www.phlif.org
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